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This Week in the Art ¥ |

Nazi Art Experts Stripping Europe
to Make German [tural Center
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"The Army Is Interésted In wxtinguishing fires only

In such bulldings as may be used far Army billets,.

All tho rost to be destroyed; no historical or artistic
Hillay prasants GEnng an AusEian painsng as n gin, 1945 (Edsel) b“”d”"ﬂ In "‘W East to l’f' of any value whatsoever.”
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The Fate of Art [
in War: ',_‘ |
Opposing

Vlewpmnts

Adolf Hitler
Chancellad 81 Germamy

“Shortly we will be fighting our way across the § 83 3 .
GContinent of Europe... Inavitably, in the path of fesu"n_l for - ths beliefs, .the cu
g 2 @ found historical monuments customs of all men: it will bear 2 the
& and we m our advance will be v ume
jundering. But today things i e b.m:‘:ians Itis and cultural centers... It is the responsibility of of P Bt P r|m o
:‘"' h.u'n e more hu i) pime 0 be !!!i-ﬁﬂ = i every commander to protect and respect these B socisty s A of all
spite of that, | intend to piuuﬁﬂ by honw.l:’c’dsa; i . Mamomndum from Genersl Eisenhower pnankind " (Avarean o
—_Adoif Hitler (E } . ndum from
hly 0 al M S 13448 (Eosel)
and to do it thoroug
—Hermann Goring (Edsel)
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“It [exploftation] used to be called

Euxope’s Looted Art: Can It Be Recovered?
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An “nlike'y Arsenal | Europe’s Looted Art: Can It Be Recovered?

“It s Inevitable that, in the actual ighting and In the bombing of
military targots, historic bulldings and works of art will suffer...,
But wa can, and must, see that what ic left s prezsrved from all
Furthar h " —MAFAA Field Report, 1844 (Hilkdring)
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The US. established the Monuments, Fine Arts, and Archives prograr
M 1943 for “the protection, preservation, and restitution where nE
religious, artistic, historic, and other cultural build
g o= o e o (Hilldring). 345 museum directors, curators, historians, an
a stand by volunteering as MFAA officers. Soon after D-

*Fighting In Maly smounted 1o conducting war in 8

goddamn museum. " —General Mark Clark [Groy

ing of
realized tha nead o save someth
man's past achlevements from the tide of rsin
thst was engulfing the world-" —MFAS
\Walkar Hancook (College At Jourmal)
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Monuments, Fine Arts, and Archives officers of World War Il stood against
destructive Nazi looting by safeguarding more than 5 million of Furope's
monuments and artworks. Through their unprecedented activism, MFAA
officers set a standard to restitute historic works endangered during
armed conflict, which ultimately laid the groundwork for modern cultural
preservation organizations and provenance research alliances.

Nazis Looted \ Unparalleled
Magnitude
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Nazis Looted Unparalleled

Ly H
One-Fifth Of Magnitude
! . e - |
World's Art -
. I " “The artwork alone... looted under Adoll Hitler's direction, excesded
F\[a‘::'l‘l:;!;-n(l‘lu:; I!hdr;nm: Ln. collections amassad by the Matropolitan Museum of Ast In New
Will Take Weeks T;tg:]:;ﬁ:xuw:;::: London, the Louvre In Paris, and the

Tars, June | =, Warks ‘al
wit Vevied b Tha |

As the Allies approached Germany, the MFAA discovered 1000 repositories
containing the contents of Europe's museums, churches, and private
collections. MFAA officers overcame obstacles using ingenuity while
evacuating more than 5 million items to collecting points for identification.

o Understaffed = Recruited civilian assistance

o Lacked packing resources = Wrapped paintings in fur coats

o Inadequate fransportation = Hitchhiked

“Empty handed belore the task of such magnitude, [we]

could sustaln [ourselves] only with the thought that whatever
[we] accomplished was just so much batter than nothing." rl'-
MFA& Officar Walker Hancock (College Art Journal | "
1!1 |

i of Al ae0 St Minip wilh ning foot al] (e, 1945 {National Archive] |
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AgaiIISt the Odds | | 1 _-\rltl SI‘-'asz(:
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Florenca Treasurss Saiznd by
Nazis to Savs
Amarican Barbarians'

Opposition Failures

o Principle of military necessity o Two MFAA officers died

o Americans doubted potential success = Some works were destroyed

» German propaganda » 100,000 Nazi-looted works
remain missing

“Like hyenas the Angio:-Amarican barbarians In the occupled
western terrilories ars falling wpon German works of art and
boginning a sysiematic looting campaign. Under Mimsy pretexts all
private housas and public building In the whole area ars ssarched by
ol axparts, mest of them Jews, whe “conflscata™ all works of art”
—Garman Rado Broadcaat, 1844 (Nicholas)

“The cdds were sgainst it [MFAA], Among those who
sponsored the endeavor thers were some who befleved it
could be nothing more than a plous aspiration. Modern
war, they reluctantly sald, would be difficult to civiiize.”
(The Evening Star, 1845)

"N we have to choose between destroying a famous bullding and
sacrificing our own man, then our men's lives count lnfinitely more...
Nothing can stand against the nt of miiitary y. That is
an accepted principle,” —General Eisanhower, 1943 (Edsed)
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*To save the culture of your allies is 3 small thing
the culture of your enemy, to risk your Iife and _rr.'
men to save it, to give it all back o them
was won... it was unheard of, but that
Monuments Men intended to do.” —Robert Edsal, F
Manuments Man Foundation (Edsal)

“| found little or no sympathy in the [American] Army for
German works of art... Finding stolen objects was, of
course, more spectacular, bul it was of equal importance
that the great German and German-owned works of art be
protected.” —MFAA Officer James Rorimer (Rorimer)

Loakad an reasures reluming o Alorence, 1945 (National Archives) e
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While the Soviets confiscated discovered art for war reparations, the MEAN
took 2 stand to restitute works, even those of German origin. When
monuments officers received orders to ship 202 German paintings to the
US., they penned the Wiesbaden Manifesto—the only act of protest by
officers during World War 11. They declared, “We wish ta state that, from
our own knowledge, no historical grievance will rankle so long or he the
cause of so much justified bitterness as the removal for any reason of a part §
of the heritage of any nation, even if that heritage may be interpreted as a
prize of war" (Farmer).
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i Help from the He
| Kansas City’s
Monuments Men
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KMM . " ":-:llm % Pﬂ!l“ﬁﬂ‘l’i]. Kellehe *These men brought to their military duties the same passion for |
Officer & Director e Officer, atw fure] Cmt_ n;‘:b:‘wmm*rlal art and culture that made them so valuable to the Nelson-Atkins. [l fegatdde s i
(19331 m"d‘m Kedsonr i They took their responsibilities as protectors of thesa monuments .] il r
953) (195318 (1554-1359) % w s § = =
ey 5¢r|ous]y, —MacKenzie Mallon, Ressarcher In European

Painting and Sculpture Department, Nelson-Atking (Nelson-Atkins)
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Once returning home MFAA officers assumed leadership positions in cuftural

“The Nalson-Atkins has a rich history which is only institutions, including the Nelson-Atkins Museum of Art, subsequently
enhanced by the individuals who have worked there. expanding their legacy to American communities. “One of the finest

mmm”;“?nﬁﬂxmﬁ.?tgitiﬁi:,"m' examples of 18th century portraiture at the Nelson-Atkins, Nicolas de

generations. | am proud to introduce legislation 10 Largilliere’s Augustus the Strong; Flector of Saxony and King of Poland, was

mn&::::ughl .,:?l.?ﬁu'f?f:l&&:‘ﬂ;"o‘w".f found by the Monuments Men in a salt mine in Alt Aussee, Austria, and
—Wissuri Senstor Roy Blunt (Nelson-Aters) returned to Clarice de Rothschild, whose family owned the painting. It was

purchased by the Nelson-Atkins in 1954 after Rothschild sold it to an art
dealer in New York” (Leighton).
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MONUMENTS MEN||IE,'J.',| |
FOUNDATION  porum

For the Preservation of An

Agsiast overwhelming odds. the MFAL took 3 stand ls salepuard the
hewitage of Fumpe Their lradership pramoied dedate shoul cubaral
preervatios and crested a legacy of pelRical sacial, cellural, and ecansmic
impct. The MFRA'S mission cantinues today 25 Nagl-losled werks romsin
missing aad histaric momiments art threstensd by armed cenficty.
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